
Art Now is a summary analysis, compiled in images and objects rather than figures and 
numbers, detailing the recent trends in contemporary art, as reported in Taschen’s popular 
Art Now books.  Tabulated in four sections (Faces of Art Now, Colours of Art Now, 
Objects of Art Now, and Statements of Art Now) this tongue in cheek account addresses 
our irrepressible urge to catalogue, identify, define and grade all that we encounter. The 
end result is a lush, compelling and puzzling image of this thing we call art.  
 
Each of the four sections of the installation investigates the different ways in which art 
and artists are represented, and the specific choices made; Faces of Art Now ponders 
figuration, by singling out the faces from the various paintings, photographs, sculptures, 
installations, videos and performances depicted in the three books. Colours of Art Now is 
a foray into the abstract and the decorative. Objects of Art Now inverses Duchamp’s 
approach to found objects by returning them to their initial, functional state. Lastly, 
Statements of Art Now plays with the words used by artists to describe their own work.   
 
At entry level, the installation plunges the viewer in a game of recognition, identification 
and exploration; observations, findings and conclusions remain subject to personal biases 
and interpretation. 
 
Upon further scrutiny, however, this “restructuring” of the Art Now publications raises 
serious issues relating to art production, distribution and representation.  
 
Although the spectrum of the contemporary art scene is composed of remarkably diverse 
practices, the art that makes its way to the public remains largely determined by an 
increasingly complex set of commercial, social, and structural factors. Chief amongst 
those may be the technological revolution of the past few decades; while increasing 
visibility for artists and accessibility for viewers, it has also established the computer 
screen as the common medium in which we view the works, taking over from the 
photographic representations of art books. The Art Now installation thus poses the 
question; what if the common medium in which art is presented weren’t the photograph 
and the support, not the computer screen? As a proposition, each of the four sections has 
been subjected to a different means of reproduction; embroidery, painting, commercial 
objects, and sculpture. 
 
The form of presentation is also crucial to the proposed analytic exercise; the faces are 
highlighted through the device of a circle, as used in silent films to draw attention to a 
chosen part of the image. The abstracts are presented in the form of swatches, alluding to 
the off-again, on-again discourse on the decorative. The dollar-store bought objects are 
displayed like precious art works under glass. The statements are arranged as a word 
sculpture, borrowed from concrete poetry. All of the chosen forms challenge the 
imaginary (or imagined) divide between the conceptual and the material. 
 
Above all, Art Now stands as a feast for the eyes, and a trigger for ongoing conversations 
between artists, curators, and the general public, about the state of the art. 
 
         


